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RUNNING ORDER : "DR. WHO AND THE MACRA TERROR" 


ES t 


EPISODE 
— Shot | Description | Time | Cams/Booms | Sound 
L * TELECINE SEQ. Ay Of25" 


OPENING TITLES 


EXT. COLONY DAY EB. Ble Zs 
ENTRANCE 4Ao AL e lA». 
+ 3 Slides 


TELECINE SEQ. Bs 1'10" 
NL 


| RECORDING PAUSE : REPO ARTISTS (3 to B) 


10/12 3 10-11 EXT. COLONY 24. A2. lA, 


ENTRANCE 
12/14| 4 I2- INT. REFRESHING Ol. 2B. 
| DEPARTMENT 
RECORDING BREAK : ARTISTS CHANGE (2 to C) 
15/19] 5 13-22 INT. REFRESHING DAY Lis 
DEPARTMENT B2. 20. 


| 
19/4114 6 23-29 EXT. COLONY 


DAY 4B — ¿2 


ENTRANCE 38. d. Lilo | fjApe 
RECORDING BREAK : REPO ARTISTS 1 to B) (2 to D) A to 3 
YT 3 to onm t Pose 0.) (B to 3 
4 to ET o 
22423 3031 INT. REFRESHING DAY iB. Ade He | A3/01 
DEPARTMENT Cl. | Tape 
23/25 8 = 32 | INT. CELL som | 3a oT. FB. 
aa le 33 REFRESHING DAY IBe Ae 
AREN 
96/281 10] 34 INT. CELL. DAY De WR 
RECORDING PAUSE : REPO ARTISTS (20 MD (€ to 2) 
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RUNNING ORDER $ "DR. WHO & THE MACRA TERROR" 
EPISODE le (CONT +) 


O ES 
Page s | Seq. | shot | Sede mot i s | Seq. | Shot | Desoription | Time | Cams/Booms | Sound 
A Cl 


‘ 


EXT. BUILDING | DAY B3. 4He | B3 
UNDER CONSTRUCTION | | 


RECORDING PAUSE 3 REPO ARTISTS ` K to J Fast) 


29/34 | 12 [36-48 


INT. LABOUR | pay BEN dO C2. 
CENTRE 4J o Tape 
M8s | 
— O — 


1 


34/36 | 13 | 49 INT. BUILDING DAY | 30 (Creeper) B3 i 

| | | UNDER CONSTRUCTION B3 Tape 
6k Yi —Ó | 
RECORDING BREAK : REPO ARTISTS (3 to D) (4 move back) | 
m" mee | 
36/37 | 14 |50-53 | INT. REFRESHING DAY |1A. A4. 2B. Me | 
DEPARTMENT Tape | 
= = H | 


anala PAUSE + REPO A incdus ARTISTS 


31/39 INT. DOCTOR'S NIGHT | 3D. Fish Rd. F/R 
CUBICLE +Grams 


RECORDING ECORDING PAUSE : REPO SE : REPO ARTISTS E to E then 4 to K) 


—— —— —— —— 


— 


A A DE 


| 
39 16 | 55-57 INT. REFRESHING NIGHT | iA. A4. 2B. ‘Ade 
DEPARTMENT Tape 
H T 
(2 o Y fast) | (1 to > D) 
40 17 1 58 EXT. COLONY NIGHT |2F. B3. 
ENTRANCE 


m — n nan 


H l 
40 18 | 59 INT. BUILDING NICHT | 4K. Fish Rodo 
UNDER CONSTRUCTION: 
40/41 | 19 | 60 EXT. BUILDING NIGHT | or. 83, | B3 
E AI Ly 


| 
41/42 20 61 INT. BUILDING NIGHT | 4K. Fish Rod. rm 


F/R. 


T 


——nn— m md — ——-— 


42/43| 22 | 63 | INT. BUILDING oues 23 Fish Rod, F/R 


43 | 23 | 64. EXT. BUILDING ENT eo jo 
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RUNNING ORDER : "DR, WHO & THE MACRO TERROR" 
~~ BPLSODE 1 


Description 


———— 9 


INT. BUILDING 


Cams/Booms 


NIGHT |1D. St. Mic. 


NIGHT ¡3E0 
NIGHT |1D. Sto Mic. 


NIGHT | 3Ee 


EXT. BUILDING 


INT, BUILDING 


EXT. BUILDING 
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"DR. WHO AND THE MACRA TERROR" 
EPISODE 1 : 2316/8805 


A s AMPEX CLOCK 


H 


TELECINE SEQ. A: 0125" 
OPENING TITLES 


"DRe WHO U) 


FADE TELECINE 


CUE TAPE : BAND 
DRUM MAJORETTE 


PAN DOWN & 

PUSH IN to 

DRUM MAJORETTE'S 
LEGS, 


PAN UP to 
CU Drum 
Majorette's 
hand e 


PAN TO HER 
FACE & PULL 
BACK + 

GROUP SHOT + 
BAND. 


S/I_: SLIDE: 
THE MACRA TERROR" 


S/L 


: SLIDE: 
by IAN STUART BLACK 


S/I : SLIDE: 
Episode 1" 


TRACK BACK 
WITH BANI 


D 
thru' crowd, 


As the Band turns, 
ince QUESTA Ro 
f/g. € EXTRAS 

as they crowd 
round 3 

BOS. B 


0 PP mea K EN I ee 1 o n r K 


ee MÀ À MÀ a. a e — 


Ii. Ale TA 


L IL CORRER 
le - A. S 1. EXT. COLONY ENTRANCE. DAY. 
— go rr ER page A ee 


(THE ENTRANCE IS 
FUTURISTIC. 

A SMALL CROWD IS 
WATCHING A DRUM 
MAJORETTE AND 
BAND PLAYING 


SOME PEOPLE ARE 
DANCING. 


THE PILOT OF THE 
COLONY STANDS 
WATCHING, 

TOGETHER WITH BARNEY 
THE SUPERVISOR FROM 


THE REFRESHING DEPARTMENT. 


2 A / 
WA : GROUP SHOT, ~ 


(1 next) 


ei 


E 


E Mal 4 


D. Simpson + 
Radiophonics 


BAND 


| 


| 
| 


Le 


2 


A conto 


(4 to A) 


Band/Plat form 


party + 
2 Extras in 
Re f/ge 


s TA 
— TARO 


Dancers 


Lose them 
either side. 
PUSH_IN 

to GROUP 
SHOT ince 
BARNEY/PILOT , 


MEDOK enters 
centre : 
TIGHTEN to 
3-s,: PILOT/ 
MEDOK/BARNEY. 


Lose MEDCK 
Re 


w B/3 


PILOT: Splendid} You've got 
a very good band there, Barney. 


BARNEY + Thank you, Pilot. 


PILOT: Of course I don't say 
you're going to come out first 

at tne Festival, Never say diee 
Nothing succeeds like Success, 

If at first you don't succeed... 


(THE CROWD CHEER) 


(A VOICE IS HEARD 
SHOUTING URGENTLY 
OFF SCREEN) 


OLA'S VOICE: Stop him. 
Don't let him get out. 


(MEDCK RUNS FROM 

INSTDE THE 
REFRESHING LEPARTMENT | 
AND PUSHES HIS WAY 
THROUGH. ) 


BARNEY: Medok! 


1 


PILOT: This is very stupid, Med clc 
It's for your own g00d....o | 


MEDOK: Get out of the way. 
(MEDOK PUSHES PAST 


THEM, Oni AND 
GUARDS RUN OUT.) 


(Telecine next) 


"a 


- 4/5 - 


4. 4 A conto 


| 

| 

| 

Guard Xs, 

a inc. OLA | 

centres | 

OLA: , You should have stopped | 

hie 

| 

PILOT 3 pe "^ gi wigs | 

Medok's toc dangerous to let 

escapes What happened, Ola? j 

i 

| 

PUSH IN OLA 5 He refused treatment as | 

TO LOSE long as my guards were theres | 
BARNEY. I dismissed them and he made a 


dash for ito. 


PILOT: Go after hin. - 
He must notbe allowed to escapee 


Let them (OLA AND GUARDS 
go Ro LEAVE. ) 

Hold PILOT 

centre, 


ee 
TAPE: CHASE HEARTBEAT/ 
Radiophonics i 


TELECINE SEQ. B: 1'10" SBI 
| 
| 
High Angle guards & Mete D (A to 2) 
Ola looking for fast 
Medoke | 


Medok into shot Le 

He looks around and 
disappears out of frame 
right o ! 
Medok is then seen | 
tumbling down scree | 
and then running through 

puddles. 


The Guards follow him 
running through the 
puddles. 


(4 next) - 4/5 = 


— — ar gee ones ce ID a s ae: 


TELECINE SEQ. B (CONT) 1'10" 
^ 


Medok comes up into | 
f/g of shot over & hump, 
the guards are chasing 
him in the b/go 

He disappears right 

and the guards follow 
him through the water. 


CU Medok. 
Guards towards camera 
CU Medok. 


Guards chasing, 
one jumps over camera. 


Medok climbs up rocks. 
He looks round. 


Zoom in to rock 
Shelf, 


TARDIS MATERIALISES Gree Ho 
CU MEDOK : reaction 
LS Tardise 


Medok appears from 
behind rock 


END OF TELECINE 1'10" 


nina OE ET ET LT LT LAAT Aio 


C 3A. Bl. 16.7 
STONE 


De —— i 2. EXT. QUARRY. ^ DAY. / DROPPING 
TARDIS & l LRadiophonics 


BOULDER 
in Re f/ge (TARDIS : 
JLMIE, BEN, POLLY 
AND THE DOCTOR | 
COME OUT.) 
(3 next) | 


— —— — r r 


ince MEDOK 
in f/Ee 


PUSH IN 

to CU WOOD 
as they 
struggle. 


> NEM — € 
: irs 230.4 


MEDOK/BEN 


(4 next) 


BEN: Steady on, nate, what's the 


big stick for? Nothing's happened | 


yet. 


JAMIE: Have you nay sense any of 
you? Have you forgotten already 
what we saw on the Time Scanner? 


POLLY: Don't, it was horrible. 


JAMIE: Aye, well I'm no! going to 
be caught without something to 
defend us with. 


DOCTOR: (CALMLY) I'm afraid you're 
wasting your time, Janie. 


DOCTOR: (QUIETLY) Unless I'n 

very much mistaken, these creatures 
are so big, that they are going to 
see us long before we see then. 


POLLY: (SHOUTING WARNINGLY) Look 
out, Janie! 


(MEDOK BREAKS FROM COVER AND 
HURLS HIMSELF ONTO JAMIE. 
BEN GOES TO HIS ASSISTANCE) 


SEN: Hold on, Janie. I'll drag 
Hin off. 


(BEN TACKLES MEDOK IN 
RUGBY STYLE JUST AS MEDOK 
HAS WRENCHED TEE WOOD 
FROM JAMIE'S HAND. 


__/ MEDOK GOES DOWN WITH THE 
TACKLE AND THE WOOD FLIES 
OUT OF HIS HAND. IT LIES 
ON THE GROUND A FEW FEET 
AHEAD. 


OLA AND THE TWO GUARDS 

STEP FROM THE TREES AT 

THIS MOMENT AND COME TO 
A STOP IN SURPRISE, 


OLA LOOKS DOWN AND SEES 
MEDOK A COUPLE OF YARDS 
AWAY, PINNED TO THE GROUND 
BY BEN) 


65. 3 A conte 


OLA: I don't know who you are, 
strangers, but we are grateful to 
you, 


(MEDOK MAKES 4 MOVE AS | 
IF TO ESCAPE) 


A 
Te AL | 
GROUP 3 R i 


inc, MEDOK | 
Re f/ge N 
(THE TWO GUARDS GRAB MEDOK ™ 
FIRMLY AND BEGIN TO TIE 
HIS AMS TIGHTLY BEHIND HIS 
BACK) 
(STILL WITH POMPOUS DIGNITY) | 
Medok is one of our | 
few patients at the Colony. We 
have done all we can, but he gets 
nore dangezous every day. I don't | 
think we've been informed that you | 
were travelling through our district. 
(THE DOCTOR HAS SQUATTED DOWN 
Qi "HE GROUND IGNORING THE | 
OTHERS. HE EXAMINES TER SOL 
IN PREOCCUPIED FASHION. 
| 
(HE TURNS TO ONE OF HIS MEN) 
Hurry back to the Colony. Tell th 
Pilot what's happened. | 
| 
(THE MAN HU:RIES AWAY) ! 
DENt The Pilot? 
(3 next) ee 


a 


Yo 


Bo 


9e 


no doubt 
OLA: The Pilot of our colony -/he 
will wish to thank you in person. 


« (OLA TURNS TO THE TWO MEN 
WHO AxE STILL TY ING 
MEDOK UP) 


| 
| 


OLA: (Conte) He'll get out of that. 


Tighten it. We. 
don't went another on bupat like 


8. A 35 that./ 


Sol 
POLLY /J AMIE/ 
DOC, 


NEM MN. DENEN 


4-8. 
DOC/GUARDS/ 
MEDOK.» 
(Pause next) 


JAMIE: (QUIETLY) Any good asking? 
DOCTOk: Where we axe? 
(JAMIE NODS) 


Well, by ny calculations we're 
certainly in the future, and we're 
on a planet like the earth. 


JAMIE: How do you know? 


DOCTOR: (WITH A WINK) I don't 
know, but I rather like to guess, 


| 
(OLA TURNS BACK TO THE OTHERS)! 


OLA: My nane is Ola - I an the 
Chief of Police, 


POLLY: That sounds very inportant. 


OLA: It ise The responsibility 
is considerable. 

We carry out the instructions given 
by our Control Centre. It all 
works very well. As you 
shall see, Please follow mee 


a ee 


9. 1, 0.235... DA 


e 10 s 


(HE 


MOVES AWAY. 


AS THE DOCTOR PASSES 


THE TWO MEN TYING 


MEDOK, HE INDICATES 
THE CORDS) 


DOCTOR: 
bad for 


(HE 


Not too tight. 


So 


the blood pressures 


HURRIES ON) 


AAA ———— 


RECORDING PAUSE : REPO ARTISTS € CENTRE WALL (3 to B) 
^y wm Q9 ttc o prre Nr J ! T Es | 
| M. as | 
l0, 2 A TA / 3o EXT. COLONY ENTRANCE. DAY. | Jingle 
— CGU LOUD " Dudley) | 
SPEAKER, 0140 
JINGLE: Thank you Shift 
Noe La 
Time to have fune 
Now shift Nce 2e 
fü. 4d Ad It's up te aou 
GROUP SHOT “UIT to work wi a 
song 
And you're gay all day 
(2 ho B) long. 


(2 next) 


"m 


=D 


OLA: Pilot, these are the strangers 
who have helped us... 


TILOT: (RAISES HIS HAND TO STOP HIM) 
AIL right, Glas I will look after 
our guests. You will no doubt 
wish to take care of poor Medok, 

You nay leave. 


(OLA GOES) 


(TO DOCTOR) Our thanks to you and 
welcone. You are indeed a brave 
nan to take on someone ag disturbed 
as Modoko 


DOCTOR: (DEPRECATINGLY) Oh, it was 
nothing - anyone would have done 
i.e sane, 


(JAMIE AND LEN, HAVING DONE 
ALL THE FIGHTING, LOOK AT 
EACH OTHER IN AMAZEMENT, 

THE DOCTOL NOTICES THIS 
REACTION AND QUICKLY CHANGES 
THE SUBJECT) 


This is gaye 
Er, why all the music? 


PILOT: We regulate our day by 
music. Now, I suggest you take 
advantage of our Refreshing 
Departuent. 


BEN: Lead ne to it - I'm starving. 


PILOT: You will eat later - here 
we revive the weary body. 


JAMIE: Keep your eyes skinned. 


IOLLY: What's the natter? 


LAS 


= 2 uw 
llo LA conte 
JAMIE s They're a weird sort 


Of folks I'm not sure that I 
understand theme 


LOL. 287 
12. 2 B. . / 4e INT. REFRESHING DEPARTMENT /017 
CO WATER. WIPE: MUSA Y 
PULL BAOK Radiophonics 
to W/A s 
Refreshing (CNE WALL IS 
Dept. f DOMINATED BY A 
SUNNAA & LARGE TELEVISION 
PATIENT Ro SCREEN. 
f/ge AS THEY WALK IN THE 
E eN SUPERVISOR COMES 
as aN PRANOIN3 OVER EXCITEDLY) 
ee Me PILOT: This is our Refreshing Department 
& CRAB L BAPNEY: Pilot} Pilot! Control, 


to contain 


shot round want y you to call them immediately o 


They wish to welcome the surangerso 


screeno 
(4 to E) PILOT: Switch on. | 
(SUNNAA SWITCHES AN | 
INSTRUMENT AND THE SCREEN 
LIGHTS UP IMMEDIATELY WITH | 
THE STATIC PICTURE OF THE | 
CONTROLLER) | 
1 
| 
POLLY: Who's that? He looks 
smashing. | 
| TAPE: 
| BROADCAST 
CHIMES IN 
( Rec o | i 
Break: k next) | Radiophonics | 


LO es 


e 13 æ 
42, 2 2. _ cota 


PILOT: That's out Controller, 


/CUE B.P. SLIDE/ | 


(A VOICE EMANATES FROM 
/CUE TAPE/ THE SCRE N) | 


TAPE (RECORDED) (CONTROL) 

VOICE: /We wish to welcome joyfull 
^ the visitors to our Colony. Ve 

are yery grateful to then. They 

have performed 2 valuable service. 

The Colony is to make our guesus 

happy and contented furing their | 

stay. Welcome again, friends ... | 

New, back to work everyone. 


TAPE: BROADCAST, 
l A CHIMES OUT 
(THE PICTURE FADES A 


THE GIRL ATTENDANT 
SJITCH.S OFF. 


INCIDENTALLY, SHE HAS 
NEVER STCPPED SMILING) 


POLLY: Well, that's great. I'm 
going to enjoy this. 


PILOT:  (BENIGNLY) Now my friends, 
Tet me put you in the good hands 
of our supervisor, Barney! Dear 
old Barney, everyone calls him. 


BARNEY: Thank you, Pilot. 


PILOT: Now I must leave you for 
work calls and hard work never did 
rnyone any harm, Until later. 


(HE WAVES IN SMILING, LORDLY 
STYLE AND GOES. 


BAPNEY FUSSES ROUND) 


c ————————————— à —— 


BARNEY: Delighted to see you. | 

Delighted to have you with us. | 
You have a complete coice of all 
our treatments. i 


(HE INDICATES VARIOUS i 
INSTRUMENTS, CUBICLES, 
SFCTIONS ETC. AS HE 
TJELS OFF THE FOLLOVING) 


12. 2 B conta 


BARNEY: We have steam baths, beauty 
treatment, perhaps a massage, of 
course you would like your clothes 
cleaned. Then there is sun-ray 
treatment, moonlight treatment, 

a sparrling and effervescent sprays - | 


LOCTOR WHO: (a LITTLE RESERVED) 
I feel perfectly all right as l 
Eun o 


POLLY: Come on, Doctor. Lon't be 
a drag. It all looks wonderful. 
(SEE TURNS TO BARNEY) Can I have a 
shampoo? 


(BARNEY WITH A BOW AND 
A FLOURISH) ! 


BARNEY: Snampoo for the young lady. 


Lose (POLLY IS LED OFF) | 
POLLY Re 


And now for the young gentlemen. 
tne very latest treatnent.. In the, 
cubicles over theres 
JAMIE: Mel You're not going to | 
do anything like that to me$ 
I'm no a lassie! 


BEN: It's no good, Jamiel The 
assies have got you. And believe | 
me, mate I'm not going to struggle. : 


PUSH IN BARNEY: And now sir, for you? 
TO DR. WHO 
& EARNEY, 


RECORDING BREAK +: ARTISTS CHANGE (2 to 0) (B to 2) 


——— — ———— o 


= Boe 


JLÀs Ula diee fea 
13., 1. A 24 /2& INI. REFRESHING DEPT. Dil. [G1782/ 


TAPE; HAIRDRYER 
HAIRDRYER i / Radiophonics | 


| 
| 
| 
| 


PULL OUT (POLLY IS UNDER AN 

to 2—Set ATTRACTIVE PLASTIC MASK. 
BARNEY / AS IT IS REMOVED 

POLLY, SHE IS REVEALED WITH A 


STYLE AND MAKE-UP. 
A BELL IS RUNG AND "m" 
BARNEY DANCES IN? TAPE: BELL 


tadiophonics 


i 
MOST BEAUTIFUL HAIR | 
| 
| 


BARNEY: Oh, very nice, very nice 
iidsed» . You:nust be thginost _. 
beautiful lady in the Colony, and 
are certaun to be the next beauty 
president, | 
POLLY: Thank you. ' 


—— HE -—— wot 


| « *s Ses mm | 
7 A . D Š 
14. 2.6 24 BARNEY: It's all part Ot um servicee/ 
CU BEN : (BEN IS SITTING IN A 
PULL OUT CHAIR WITH FLOODS OF 
to ARTIFICIAL SUNSHINE) 
3-985: 
BARNEY /BEN/ 
SUNNAA 


(4 next) 


- 15 = 


"wb Nu ww 


i4. 2 0 dont | 
BARNEY: (STOPPING) To your 


liking, sir? 


BEN: Marvellous. Like being at 
anchor in the Mediterranean. 


BARNEY: (TURNING TO ASSISTANTS) 
+ Protective oils for our guest. 
And » littlesun tan, 


(THE ATTRACTIVE ASSISTANTS 
GET TO WORK ON THE 
APPRECIATIVE BEN) 


| 
i 
| 
CRAB R | 
with | 
BARNEY BEN: This is the life. | 
to frame | 
Le l 
am (NEARBY JANIE IS BEING | 
BRUSHED AND PERFUMED. | 
| 
| 
JAMIE: Will you call the ladies 
away, Mister? I'm feared what 
they'll do to me! 
BARNEY: Charming, sir. You look | 
charming! | 
| 
JAMIE: That's what I'm feared for! 
15. NA I kara c Th K 
HI 
(BARNEY HUR.IES ON TO STOP "END : — 
PULL OUT AT THE DOCTOR'S CUBICLE. COMIC 
to ince HE PRESSES A BUTTON AND . MACHINS 
BARNEY Ro + THE PANEL SLIDES DOWN TO m d 
DOC, AS REVEAL THE DOCTOR'S HEAD “Pi 
HE APPEARS. ONLY. WE HAVE NEVZR i PANET, 
SEZN HIM 30 SMART. HIS SLIDE 
PAGE SHINES AND HIS HAIR [= 
IS PLAST ¿RED DOUN N.:ATLY) 
Get me vut of heres 
DOCTOR WHO:/I'm cone to a turn. 
j 
BARNEY: Clothes reviver. | 
| 
DOCTOR WhO: My clothes don't need | 
reviving. | 
(2 next) 


& 16 m 


| 

z - | 

15. 4 E conto "Uem | 
BARNEY: While we're about it, 


sir, TAPE: REVIVING 
MACHINE 


7 


| | 


x APE: 
WHEN HE COMES TO A / COPEN/ 
STANDSTILL WE CAN S EE MACHINE Y 
THAT HE IS ABSOLUTELY 
SPICK AND SPAN. HIS 
CLOTHES APPEAL TO BE 
STARCHED, THEY ARE SO i 
SMOOTH AND UNCRUMPLED. i 


THERE IS A CRASE ' 
RUNNING “CWN THE LEGS 
OF HIS TROUSERS ALMOST 


A A RP LX A a J B . 
des POLLY/ AS SHARP AS A KNIFE 


BEN in group HIS SHOES GLOW. BEN | 
as they AND POLLY COME HURKYING 
enter, OVER) 


POLLY: Doctor, you look gorgeoudse 


(THE DOCTOR STANDS UNNATURALLY 
RIGID AS THOUGH STARCH:D 

AND PRESSED INTO ONE 
POSITION. HE LOOKS DOWN 

IN HORKOR AT HIS SHOES) / 


ie 2 5 35 | 
OU DOC's | 
Shoes» DOCTCR HO: (APPALLED) My shoes! |! 
| 
BEN: Fantastic! You can sce | 
17. 4 E o your face in them. 
GR SHOT i 
A/B. DOCTOR WHO: Precisely. And who 
do you think wants to see his face 
in a pair cf shoes? 
| 
(HE TURNS TO à LARGE | 
PULL BACK MACHINE BESIDE THEN. 
as DOC 
approaches IT IS LIKE A 6 FT i 
to maintain ROUND TANK VITH AN ' 
group shot. ENTRANCE DOOR) | 
What's this? 
! 
(2 next) | 


mm 1D - 


LT, £ E. conte 
BARNEY: The rough and tumble 


machine, sir, For toning up the 
muscies. 


| 
DOCTOR ‘HO: Exactly what I need. 


(HE PRESSES ONE OF THE 


E BUTTONS ON THE MACHINE) 
Pull on, TAPE; ROUGT 
RUMBLE MACHINE 
Rediophonics 
(HE OPENS THE DOOR AND 
GOES IN) 
POLLY: But doctor, not with 
your clothes on, ! 
(BUT THE DOCTOR HAS | 
DISAPPEARED, SHUTTING | 
HE DOOR BEHIND HIM. | 
18. 20 16 THE DOOR BEHIND HI | 
CU Detail THERE IS A "HIRLING | 
on machine, SOUND FROM INSIDE) 
DOCTOR WHO'S VOICE: (CALLING) 
Vonderful! Great! Magnificent! 
i 
POLLY: Turn it off, Ben. | 
(BEN PRESSES ANOTHER BUTTON | 
AND OPENS THE DOOR. ‘THE 
DOCTOR REELS OUT) i 
13. 4 T NN ABRO | 
GROUP SHOT i 
A/B. DOCTOR \HO: Gosh! The very thing, | 
CONT ss» | 
(HE STANDS HAPPILY BEFOIL: 
THEM. HE HAS BEEN 
RETLANSFOIMED INTO HIS | 
OLD DISREPUTABLE SELF, | 
UNTIDY HAIR, SHORT, 
CRUMPLED JACKET AND | 
TROUSERS. 
SERS o — | 
(2 next) 


me LB “mo 


LOCTOR WHO: I feel more myself now. 


(DOCTOR WHO MARCHES AWAY 
VERY PLEASED WITH HIMSELF. 


| 

i 

" JAMIE COMES OUT OF | 
CUBICLE. HE LOOKS VERY | 

FINE ~ i 
ans. P POLLY: i You look smashing i? 


0 
A "Ou LOOK like a princes 


Zl. 4 o 54 Oh, Jamie,/that's greate 
GR SHOT: 


A/Bo (JAMIE STANDS HLF PROUD, 

Tighten to NOT KNOWING IF HE SHOULD 

Bei BE PLEASED) EMO 3 

POLLY/JAMIE ¿END MUZAR/ 
2a, LAA / 

—. -MOU DOC. 

(4 to F) 
LL (Loudspeaker) 3B. Ae. _ Los ike 

235 3. B 35 / 6, EXT. COLONY, DAY. 

CU OLA. 

PULL 

OUT to 

GROUP : 

inc» 

ct Aad MEDOK IS BEING BROUGHT 


IN BY TWO LEN THROUGH 
THE ENTRANCE. HIS 
HANDS ARE TIED BEHIND 
HIS BACK) 


OLA* Stand back, everyone. The 
prisoner js not to te trusted. 

He is suffering from delusious and 
is violent. 


s TG: s 


WH 


23. 


260 


OTe 


a y e 


3. B. cont. 


d 


B. 16 
DOE O Y 


ik 


16 
MCU QUES A 


(THE FEW BYSTANDERS LOOK 
ON APPREHENSIVELY. THEY 
SHIFT BACK UNEASILY 
AS WZDOK TURNS AND SHOUTS 
AT THEM. 


MEDOK SHOUTING AGRILY) 


I'm not the one suffering 
elusions. It's you. All 
of you. You don't know what's 
happening in this Colony. 


OLA: (ANGRILY) Be quict, Medok. 


HEDOK: There's only one way to 
silence me Olas 


(A MAN MOVES FORVARD FROM 
AMONGST THE BYSTANDERS., 

THIS IS QUESTA, A SYMPATHETIC, 
VERY GENUINE FELLON) 


QUESTA: Medok, old fellow, It's 
Questa. Remember me? What's 
happened to you? 


OLA: It's no good. You can't 


A —— 


reason with him. 


QUESTA: Just a minute. He's an 
old friend. /A great chap. As 

" " of us - Hey, Medok! 
whet'shappened to you? WVh^t's all 
this about you seeing things? / 


A 


MEDOK: I don't see things, Wuesta, 
you fool. There are things. 

Horrible. things. ~ Creatures 
infesting this, canp at nighte 


" 


NP: 

MCU QUESTA 

A/B. QUESTA: Medok! You can trust me. 
I'm,your friend, Believe me, 
you're just a bit overworked or 
something. You'll be -all right 

B 35 . . When you've had a rest 

MWA : GROUP, 
OLA: That's enough of thate 
Have you seen the Pilot? 

(4 next) 


- 20 - 


conte 


Els d Lo ooi 


28, E 16 


JA ST 1695 L8 QYOI. 


LOUDSPEAKER 


29. 3 24 
Tight 2-30 


QUESTA/ 
MEDOK. 


¿CUE TAPE 


Pull back 
with QUESTA 
as he 
retreats 
from OLA 

& isolate 
him as he 
tums o 


FADE TO BLACK 


Ls 3 


QUESTA: 
strangers. 


With the 


(HE POINTS TO THE ENTRANCE 
TO THE BUILDING. 


THE LIGHT SHINES ABOVE THE 


BROADCAST SYSTEM AND A TAPE: 7 
VOICE BOOMS OUT ROBUSTLY) / CHIMES 


Back to work. 


TAPE : BROADCAST VOICE: 


No time to 
be Loste The Colony needs you. 
Preparations to be made for 
tonight's reception. A welcome 
for the strangers, / 


UESTA: A reception tonight! 

A Colony partys -Medok, join in 
with the rest of us, like you 
used to do, old chapi 


TAPE : BROADCAST VOICE: 


Lt will be tun for all, /TKPE: CHIMES 


br 


L 
QUESTA: You hear that, Medok? 


MEDOK; Fun for alli — All right, 
have fun wnile you can before 
they crawl all over youe 


(OLA ANGEELY SHOVES 
MEDOK AHEAD OF HIM 
INTO REFRESHING DEPT.) 


OLA: I said that's enough. 
Get back with youe 


TT ST Gne serate SN K rrn sens Poem om t 


(1 next) 


- 21 = 


- 22 —- 


R/U: JA PIE PRI TERM 
30, E 8 24 Mo INT. REFRESHING DEPARTMENT : DAY 
~~ GU GUARDS | 
hand So 
Tilt up 
& pull 
out to DOCTOR WHO: So there you are. I 
j 2=Set wondered what had happened to youe 
DOC/MEDOK. 


(MEDOCK LOOKS AT HIM 
BITTERLY ) 


MEDOK; I don't know you. You 
don't belong here, 


DOCTOR WHO: Do you belong here? 


MEDOK; No not any nore, 


inc, OLA 


Ce as OLA: We don't talk to him. 


he enterse He sees thingse 


(EE OPENS THE DOOR BESIDE 
HIM AND SHOVES MEDOK IN) 
In here, Medok! 


(EE LOCKS THE DOOK AND 
MOVES ON. AS HE GOES:) 


(4 next) 


- 22 = 


304 LB... ports 


SUNNA/DOG, 


326 2 D 
CU Medok's 


handse 


PAN UP to 
MCU MEDOK, 


As he turns 
inc. doors 
Le b/g 


(1 next) 


= 23 2 


(DOCTOR WHO IS LEFT ALONG 
DUTSIDE THE DOOR. HE 
CANNOT HELP TURNING TO 
LOOK AT IT. HE TRIES TO 
LOOK AWAY, HE TRIES TO 
MOVE AWAY, BUT HE IS 
FASCINATED BY THE DOOR. 


HE LOOKS wUICKLY FROM 
LEFT TO RIGHT TO MAKE 
SURE HE IS UNOBSERVED. ¿37 


EE GOES DOWN QUICKLY TO 
ATTEMPY TO PEER THROUGH 
THE LOCK. AS HE DOES 
SO, SUNNAA, SWEETLY 
SMILING, WALKS PAST) 


SUNAA: Can I help you? 


(THE DOCTOK TRIES TO 
PRETEND Hii IS LOOKING 
FOR SOMETHING ON THE 
GROUND) 


DOCTOR WHO: Oh no, thank you. 
It's quite all right, I thought 
I dropped something... 


(SUNAA GOES ON, SMILING. 
THE DOCTOR WAITS UNTIL 
SHE HAS DISAPPEARED 
ROUND THE PARTITION, 
THEN HE QUICKLY UNLOCKS 
THE DOOR AND G OES 
INSIDE, SHUTTING THE 
DOOR APTER HIM) 


(D. Y 


Y 18. TNT, ODE. DAY, 


(THE ROOM IS A SMALL 
CELL, AS THE DOCTOR 
COMES IN, MEDOK TURNS 
FROM THE BARRED WINDOW 
THROUGH WHICh EE HAS 
BEEN LOOKING) 


zm "EE ias 


320 


D conto 


Push in 
to tight 
CS o? 


DOC. /MEDOK a 


PAN DOWN 
with knife 
to ince 
cordse 


PAN UP 
with knife 
to 2-80 
A/B, 


CRAB Le 

to maintain 
2-38. 28 
they moveo 


(4 to H) 


(1 next) 


> 24 we 


MEDOK: What's the game? 


DOCTOR: 
you frees 


I am going to cut 


(HE PULLS CORDS ASIDE) 
There you aree Don't bother to 
say thankse 
Now tell me something about those 
things you've seen» Do they, 
for instance, appear to crawl slowly 
over the ground? 


MEDOK: (AMAZED) How do you know? 


DOCTOR: (SHAKES HEAD) 
wondered, 


I just 


a DA e 


< 25 w 
JO. 2 obsita 


(MEDOK, HOLDINC UP HIS 
HAND SUDDENLY) 


MEDOK: Listen, 


CRAB L. 
they DOCTOR WHO: I don't hear anything. 
movee 
N (MEDOK MOVES QUICKLY TO 
TAE DOOR) 
MEDOK: Someone coming! 
DOCTOR WHO: I won't let them 
harm you. 
(THE DOCTOR STANDS WITH 
HIS BACK TO "THE DOOR) 
MEDOK: (URGENTLY) What can you 
do? Out of the Way o 
DOCTOR WHO: If you would just 
‘Listen. t0 Me ere 
(MEDOK GRABS THE DOCTOR 
AND THROWS HIM ASIDE) 
MEDOK: I'm not getting caught! 
(H OPENS THE DOOR AND 
DASHES OUT) 
(B. 7 
330 L1 B 24 /2. INT. REPRESHING DEPAROMENT ¿LY 
MS CELL 
Sna (or IDOX DASHES OUT 
SHE 
MEDOK XSo lá 
Let him E 
go o 
Hola BARNEY SEES HIM GO AND 
BARNEY to POPS UP AND DOWN WITH 
Re fu HACITEMLENT ) 


(2 next) 


ie DÀ 


- SÉ x 


BARNEY: Stop him.» don't let him: 


escapes 
VOUE TAPE/ TAPE 3 ALARM 
_ BELL. (R.P) 


" E AN 
ALARM STARTS TO SOUND IN 
THE DISTANCE. 


450 QLA AND PILOT COME HU Y LNG 
; UP) | 
OLA/PILOT. 
OLA: How did he get oui? 

aR L Shs 2. TS 
PILOT: Who's responsible? 


(THE DOOR OF THE CELL IS 
STILL OPEN. TEE PILOT 
AND OLA GO IN) 


CU. Y 


2 


—Ses 


PILOT/DOC. (A id) 


(1 to C) 
HE BEAMS UP AT THEM i 
CHEERFULLY AS THUY COME 
IN) 
|] 
| 


PILOT: What happened? 


DOCTOR WHO: I told him he TE 
get hurt, but he wouldn't belie e 
meo | 

| 


(THE PILOT PICKS UP THE 
DISCAHDED CORD) 


PILOT: You let him go! 


OLA enters DOCTOR WHO: Not exactly. 


(Rec. Break | 


~ 26 = 


| 
D. Comte (BEN AND POLLY AND JAMIE | 
APPBAx IN “HE DOORWAY. 
OLA TUKNS TO THEM ANGRILY) 
| 
OLA: He let the prisoner escape! 
That is a crime in this Colony. 
For that men must work in the 
pit! 
inc e. ‘ 
BEN/ POLLY/ (AS BEN, POLLY AND JAMIE 
JAMIE MOVE INTO THE kOOM, 
centre, OLA SHOUTS) 
| 


(SHOUTING) Guards! 


POLLY: (DEFIANTLY) You can't 
touch the doctor. He doesn't 
know your laws, 


P{LOT: (NODDING WISELY) Thet's 
true, Ola. He's a stranger here, 


DOCTOR WHO: (FROM THE FLOOR) 
You're forgetting sometLing, | 
gentlemen. I set free a man we | 
had caught in the first place. | 
| 


(OLA AND THE PILOT LOUK 
AT ONE ANOTHER) 


PlLOT: (WITH DELIBERATION) True ... 


PILOT: A reasonable point or view, 
Cla. AA X 


346 2 D conte ui ches 
OLA: (STUBBORN) Medok is 
dangerous. You should never 
have let him go. the Colony 
is going to be terrified if 
they know he is out there at 
right. 


THE PILOT DISMISSES HTS 
PROTEST WITH AN AIRY 
WAVE OY THE HAND) 


PILOT: Send your patrol to search 
for him. He can't be far away o. 


DUCTOK WHO: He can run, you know, 
He's got legs. He doesn't crawl 
over the ground. 


(OLA AND THE PILOT TULN 
TO LOOK AT THE DOCTOR 
SUSPICIOUSLY ) 


OLA: Why did you say that? 


DOCTOR WHO: No reason, no reason 
at all, 


OLA: (THREATENING) Anyone who 
spreads that sort of rumour in 
this colony will finish vp in 
the hospital for correction. 


DOCTOR WHO: So that's why Medok!s 
there. 


PILOT: (CONDESCENDINGLY) I think, 
Doctor, you will understand more 
about Medok if you talk to the 
people who knew him bess. 


(HE TURN. TO OLA) 
Take the strangers to the Labour 


Centre, Ula. See they learn 
Something about us. 


(OLA SALUTES AND MOVES 
AWAY) 


Please go with him. 


r en M Sa ná— m a a 


RECORDING PAUSE +: REPO ARTISTS (2 to E) (0 to 2) 


= BB 3 


me v 


B3. 4H. 


4 > 3 aL EXT, BUIDDING UNDER CONSTRUCTION DAY 
A MS MEDOK 
as he creeps 


"d PERLAS, (OLA LEADS THE WAY 


Develop to DOWN THE ROAD. 
deep shot : BEN, JAMIE AND POLLY 
ino. OLA & Coe FODLOW. 

x Beenie THE DOCTOR GAZES AROUND 
Doc/OLA as WITH CONSTANT INTEREST. 
they stope HE SUDDENLY STOPS. 

; IN THE SHADOWS, 
"y xd MEDOK IS HIDING. 


OLA TURNS BACK.) 


OLA: What is it? 


DOCTOR: Nothing. 


OLA: Come along. 


(THEY MOVE AWAY. 


PUSH IN FROM HIS HIDING PLACE, 
TO CU MEDOK WATCHES THEM 
MEDOK o GO.) 

RECORDING PAUSE + REPO ARTISTE (4 to J Fast) 


TT mn nid 


Joe ly Cea Abas 


36, 2 B 35 / 12. INT. LABOUR CENTRE. DAY. (S37 
MWA desks 


& workerse TAPE: OFFICE 
NOISES 
Radiophonics 


t 


(4 BUSY COMMITTEE | 

ROOM RUN BY THE | 

YOUNG PEOPLE OF THE | 

(4 next) COLONY +. 


œ 29 me 


- F l THEY AnE CHECKING 
LIS. B, ORGANISING, BUT 
THEY ALL STOP TO LOOK | 
UP AT THE SCREEN AS IT 
LIGHTS UP WITH A JINGLE 


366 2 .E conte 


OF MUSIC. TAPE: GHIMES/ 
. IN 
UE CHIMES (IT ALWAYS PLAYS THe SAME 
THEME TUNE AS THE PICTURE 
dai TN AND OU 
OE SL FADES IN AND OUT) 
BoP, IT IS THE STATIC PICTURE 


OF THE CONTROLLER THAT 
SMILES DOWN BENIGNLY AT 
THEM ALL. 4 VOICE CAN 
BE HEARD FROM THE SCREEN) 


[CUE TÀ AS 
y TAPE 3 CONTROL: 
37. tri VOICB: This is your Controller 
spesking. here is no need for 
oe alarm. You may all continue 
ý your work and play, confident ; 
that the best is being done for 
you. But our unfortunate 
companior, Medok, has been | 
38, 2 E 12 allowed to escape./ Emergency 
is M3 PATIOIS 7 and are now searching 


the Colony and he is sure to be 


39 Td C 2 caught before it ig dark. | 
: GROUP SH : Uo your work and play | 
DOC. & party with iresh heart and renewed 
as they energy. TITE: 
enter. CHIMES OUT 


ALVIS R. £/80 (THE PICLURE FADES 


(4 next) | 


a Jn 


3 


w AL 2 


Q conte | 


amm A e ss 


BEN: They have that chap all | 
over the place, Like a blooming | 
politician! | 


ALVIS: He is our Controllere | 
Ve are always happy to see him, 
He brings us encouragement. 


BEN: Can't be a politician, then! 


PERS f n. MES 7 
/GUE TAPE/ 
TAPE : BROADCAST VOICE: Number 


nine shift to stand dy. 
leader to report to Youth Centre. | 
i 


PUSH IN | 
to isolats 
ALVIS. ALBIS: Work shift ready to | 
leave. | 
LOU SINGLY, (THERE COMES THE 
SOUND OF THE JINGLE 
GIRLS SINGING) 
; my) 
NG 
J / JAMIE: It's a nice wee tuned wi) 
GROUP SHOP  . — ©  —  t— 
ince 
ALVIS BEN: Yea if you happen to iike 
Re 1/23 work. 


CLA: It is a privilege to work 
om for the Colcnye 
GROUP SHOT 

ines 
QUESTA 
centre, (QUESTA ENTERS) 


QUESTA: Shift leader reporuingo 
Shift number nine all present and 
correct. 


ALVIS: Good, You are the first 
J 35 e of the night shifts./ 


GROUP : 
A/Be j: " 
(THE LEADER GOES OFF M snc 
SOUND OF SINGING DIES | TAPH: 
AWAY WITH MARCHING FADE JINGL; 
(2 next) FEET.) + MARCHING 


a IL os FEET, 


a Fo a Rm m 


42. 


430 


44e 


45e 


46. 


BEN: Don't tell me you work 
here as well. 
O ee E JAMIE: What do you do%/ 
MCU ALVIS Farming? Fishing” 


Ji C 12 ALVIS: We work very hard herea/ 
uet DOC. 


DOCTOR WHO: Yes, but what do 


5-5 2 ie you do?7 
— (GU ALVIS 
(1 $6 À) 
4 J 35 ALVIS: We tap and refine £25 0/ 
GROUP : E 
A/B, 
(2 next) 


46, 


4To 


480 


¿ÓN 


2% e 


Mo 2-30! 


2 MINERS. 


3 rapt 075. 
GROUP A/Be 


PULL BACK 
& CRAB Lo 
as ALVIS 

MOVES. 


(2_to_B) 


(3 next) 


a 332 


POLLY: For heating? 


OLA S(SHARPLY) No, We use it 
fcr many things, The Colony 
depends on i*, 


It ia absolutely essential./ 


(THE GLASS DOOR OPENS 

AND TWO YOUNG MEN COME 

IN, THEY LOOK WHITE 

AND EXHAUSTED, THEIR 
CLOTFES ARE STAINED AND 
THEIR HANDS ARE BLACKENED, 


ONE BOY IS HELPING THE 
OTHER TO STAND UPRIGHT) 


An accident s/ 


Emergency 
ALVIS:(INTO INTERCOM) /Stand by 
oxygen supply. 


(HE TURNS TO AN ASSISTANT) 
Take him avay, 


(AN ASSISTANT HELPS THE 

FAINTING YOUNG MAN OUT 

OF THE ROOM, 

OLA TAKES DOCUMENTS 

FROM THEM AS THEY GO) 
Any other losses? 


OLA’ (LOOKING AT DOCUMENTS) ‘Two 
with gas sickness. 


BEN: But what happened? 


- 34- 


ALVIS: It is their work, It | 
gan't be helped, The work nust 
be donee | b 


| 
POLLY: | 
Did you hear that, toa” 


DOCTOR HAS BEEN STANDING 


| 
| 
(SHE TURNS TO WHERE THE | 
BUT HE IS NO LONGLR THERE) | 


"here's he gone? | 


LXX Creeper) BY 


CÓ INT, BUILDING UNDER CONSTRUCTION, 
iir N DAY. 


(MEDOK IS LYING CARZPFULLY 
PULL OUT “CONCEALED BEHIND COVER. 
AS HE TURNS 
TO INC. A HAND COMES FROM BEHIND 
DOC. HIM AND TAPS HIM ON THE 
SHOULDER. 


MEDOK ROLLS OVER QUICKLY. 
HE HAS A SHARP POINTED 
BUILDING IMPLEMENT IN 

HIS HAND THAT WOULD SERVE 
AS A KNIFE. HE SVINGS 
IT UP READY 20 ATTACK THE 
INTRUDER. HE STOPS IN 
AWVAZEMENT . 


IT IS THE DOCTOR) 


DOCTOR VHO: I saw you in here, 
MEDOK: Get out! 


DOCTOR WHO: That's not very polite, 
T was interested in what you 
were saying» 


(Rec. Break 
next) e 34. en 


(Rec. Break 
next) 


MEDOK: Who else knows I'm here? 


DOCTOR WHO: No one! Why should 

I tell them? Now those - er = 
creatures, How clearly have you 
seen them and what do they look like? 


MEDOK. What's it got to do with 
you? 


DOCTOR WHO: I'm interested. What 
are they like? 


MEDOK: A11 right. If you want to 
know. But it's hard to say. 

They move at night, In the dark, 
They're horrible to look at, 

They look like great insects, or 


somevhingo 


DOCTOR: “With large claws. 


MEDOK: Yes, they lock like huge 
crabSe 


DOCIOR WHO: You've seen them in the 
olony? 


MEDOK: Yeso 
DOCTOR WHO: Has anyone else? 


MEDOK; A few, But tkey lock them 
up in the Correction Hospitale 


DOCTOR WHO: Why do they do that? 


MEDOK: Control tells them to. 
TheyY11 put me back there if they 
catch me, SE 
LTAPE ET 
(HE LOOKS AT THE DOCTOR ALARM BEIT: 
SHARPLY) 


And they'll put you ther? for | 
heiping Mts... 


e 35 a 


- 36 = 


JAMIE/BEN: (CALLING) (OOV) 


Doctor, Doctor} 


MEDOK: Quickly. Goe They're 
looking for youe | 


Lose Doc : 
& centre 1 
, on MEDOK. DOCTOR: I can't promise A d 
| 
| 
RECORDING BREAK : REPO ARTISTS T to D) 
4 move back) 


I A só CBe 


| 
U 
| 
| 
50, OA ONERE SS 4». INT. REFRESHING DEPARTMENT LER | 


————— 


L SPEAKER. 


Sls ¿23 
GROUP SHOT 


(1 next) 


(THE DOCTOR COMES 
SAUNTERING IN.) 


POLLY: Put we looked there I'm 
Sure, 


DOCTCR WHO: Is somebody looking fox 
me*? 


POLLY: Where have you been? | 


DOCTOR WHO: Just taking a look | 
around. 


Oli: It's dangerous to go off on | 
your own when it is getting dafk, 


DOCTOR WHO: I'm used to the dark. 
I like it. 


- 36 = 


dle 


[no 


B cont. 


OLA: We are confined to rest cubicles 
at night by order of Control. 

If you go about in the Colony after | 
dark you may be killeco 


CUE TAPE 


TAPE : BROADCAST VOICE: 
Curfew tine, All persomez 
not on duty must retire to quartersa 


" 52, l À 12 OLA: You hear Shas j 


^ OU DOUD — LORS 
, SPEAKERS TAPE : BROADCAST VOIOE: 
Emergency Patrols Two and Three to 
remain on duty» Work shifts to 
530 A 


5 remain at their posts until dawn, 
CROUP CIs VISITORS “to retire icr the n i 
to the Refreshing Septimi» 


[TREES ( CHIMES ES OUL/ 


OLA: That's you. You will. be 
confined here. 


RECORDING PAUSE : REPO ARTISTS 


rr  — mm A A A — — —— À— — A A A A A A — — — en et 


AD. Fish Tod 7 


54» 3 D 24 "ux INT. DOCTOR'S CUBICLE. NIGHT. 
CU BARNEY ' s/ 
DOC's feet, 


(BARNEY HUJRRIES 
FORWARD TO GREED 
THE DOCTOR 


pause then) 
2 next) 


a 


s. Wa 


54. 3 D cont. 


BARNEY: Here we are, . Iloctor. 

Your young friends are in their 
PAN UP rooms over there. I hope you will 
TO MCU sleer well. 


(THE LOCTOR MOVES INTO 
THE OUBLCLE CHEERFULLY) 


LOCTOR_WHO: I'm sure 1 will, 


Goodnight . 
BARNEY: Goodnight, Doctor, 


(HE GOES OUT, CLOSING THE 
LOOR. 


(Rec, Pause 
& 2 next 


ea e 


"2 I 


THE DOCTOR GIVES HIM 
A MOMENT AS HE WALKS 


AWAY AND THEN SITS UP _/F 
LISTENING. OOTSTETS 


HE HOPS OFF BED AND 
CROSSES SOFTLY TO THE 
DOOR. HE LISTENS, THEN 
OPENS IT AND PEEPS OUT. 
THERE IS NO ONE OUTSIDE. 
HE QUICKLY GOES OUT 
SHUTTING THE DOOR. 


RECORDING PAUSE : REPO ARTIST (3 to E then 4 into K) 


BE. Zog 35 /16. INT. REFRESHING DEPARTMENT. NIGHT. 
5U DOC's 
hands, APES 
THERE IS A SUDDEN GRIM DOOR 
s b Men NOISE BEHIND HIM. NOISE 
2a i HE SPINS ROUND IN 
ALARM) 
/ 209 ae ThE TELEVISION 
CUE B.P. : TE + 
COME ON WITH THE 
MONITOR PICTURE OF THE e 
in Le b/go CONTROLLER. ) TAPE: 
CHIMES IN 


TAPE: CONTROL VOICE: 
It is now dark. No one will 
go outside into the Colony. 
A dangerous man is in hiding. 
Our patrols have orders to 


56. shoot on siglita/ 
MCU Sor Happy sleeptime, everybody. 
ES O 
DOCTOR WHOs And the same to 
5T. 2 B 5 Us 
MWA MONITOR 
DOC, 


(THE DOCTOR CONTINUES 
TO TIPTOE TOWARDS 
THE DOOR AND 
HURRIES OUT.) 


RECORDING PAUSE (2 to F fast) (1 to D) 


(2 next) 


TA me 


wl I 


CUE 35 mm, TELERECORDING/ 


oie B 


2d. ae 5 bl EXT, COLONY ENTRANCE, NIGHT. 
Brei EE. ooon amuoe, O, 

inc, DOC ! ETRD 
entering (THE DOCTOR HAS COME OUT “NIGHT | 
a De bo hs OF THE DOOR FROM THE -WOISES - 
DDLPARTiENT, HE REMAINS “Sum 

PAN IL : IN THE SHADOV CLOSE | 

to ince AGAINST THE DOOR, 

Guards in 
lie WEs COMING ALONG THE ROAD 
IN FRONT ARE A COUPLE 


OF EMERGENCY GUARDS, 


THEY HAVE THEIR ARMS 
AT THE READY AND ARE 
PEERTNG OFF INTO THE 
DARKNESS. 


THEY LOOK GRIM AND 
FRIGHTENING. THEY 
MOVE OUT OF SHOT, 


HEAD FURTHER OUT TO 
WATCH THEM GO AND 
THEN HE SLIPS ROUND 
OUT OF SIGHT) 


/4K. Fish Roa/ 


| 
| 
| 
| 
| 
| 
THE DOCTOR STICKS HIS 
| 
| 
! 
| 


99. doom 33 /18, INT, BUILDING UNDER CONSTRUCTION. 


AMONGST BUILDING 
TMPLEMENTS , HL PEERS 
AHEAD THROUGH THE 
SCAFFOLDING, 


(MEDOK IS CROUCHED DOWN | 
| 


VOICES CAN BE HARD 
IN THE DARKNESS) 


OLA'SWICh: Search over there, j 
Patrol Three. Follow me, Patrol . 
TWO. If you see him, shoot to l 
IET. U 


60, 2 P 24 719, -EXT, BUILDING. NIGHT. 
MS OLA 


(4 next) 


"PI 


-4 L = 
60, 2 F GONT o 


(OLA AND GUARD HAVE BEGUN 


Let Ola go. TO MOVE CAUTIOUSLY OFF 
"nre d THE ROAD TOWARDS THE 
& E it B BUILDING. THEY ARE 

CXLUG < SOME YARDS APART, THEY 


ARE APPREHENSIVE AND 
READY TO FIRE) 


| 
| 
| 
i 
| 
' 
| 
| 
! 
| 
| 
| 
| 
| 
i 
/1K. Mich Rod (B out ha 


6lo A (22. Tr woe a UNDER CONSTRUCTION. 
9 £ Mo 97 10/ Il 
^ — | Fright i; 
(2 to G (MEDOK CROUCHES DOWN | Climax | 
— fast) WZRVOUSLY, FE vAITd Dudley + || 
x FOR A MOMENT. dO — 


U 
i 


SOMETHINGS SOUNDS NEARER) 


(00V) 
OLA'S VOIGE:(CALLING)/ Take a look 
over vhere, 


— MÀ (MEDOK WAITS, THERE IS 

ceps wee THE SOUND OF SOMEONE 

Mite b/80 APPROACHING. HE IS 
ALARMED AND BEGINS TO 
SCRAMBLE TO HIS FEET, 


THE DOCTOR MOVES QUICKLY 
INTO SHOT BEHIND HIM 
AND HOLDS HIM DON) 


DOCTOR VHO:(TZLNSE WHISPER) Stay 
Where you are, 


MEDOK + (ALARMED) Why are you beck? ' 


- 41 - 


wm 42 « 


642 4 K conte 


(00V) 
OLA'S VOICE sL CALLING) / I'll take 
a look in this house they're 
building, 


MEDOK; He's coming we'll have 
to get out, 


DOCTOR VHOs(WHISPER) Wait! ar 
he comes in that way we'll go out 
the beck, I2 he comes in irom 
the back we'll go ahead, 


MEDOK; Right, 


(HE PEERS INTO THE NIGHT, 


THERE IS A MCMENT OF 
TENS2 WAITING, THEN 
MEDOK SUDDENLY DUCKS 
DOWN) 


(TENSELY) He's coming irom the 
front of the house, 


SUY 
62. 2 Œ 24 2b, EXT.. BUILDING, NIGHT, [337 


(OLA SUDDENLY SVINGS ROUND 
AND STARES DIRECTLY AT 
THE BUILDING VITH HIS 

GUN TO HIS SHOULDER) 


o 
E 
> 
e 


4 CALLING) Over here. I 
eard something, 


/1&. Fish Hod/ 


> INT. BUILDING. NIGHT, 


ed» s 


DOCTOR WHO: Go one 


MEDOK: You can't stay heres 


MEDOK: They'll kill youe - 
DOCTOR VHO:: Do what I tell you. 


MELOK: Thank you. 


646 e G 24 / 23, EXT. BUILDING, NIGHT, O37 
Q-g8 o H úl 7 
OLA/GUARD, 
(OLA AND GUARD CLOSE 
IN ON THE BUILDING, 
GUNS TO THEIR SHOULDERS) 
/1Da dts Mic/ 
656 al D L / 24. INT, BUILDING. NIGHT, 
ae mn ici 

behind Macra) 
CU SLATS. (THE DOCTOR FOLLOWS CLOSE 
; BEHIND MEDOK, 
ince /500 
MEDOK/ DOC, qe 
as they MEDOK GLANCES BACK) 
enter. 

DOCTOR WHO! Go on, I'm following 

you, Through that opening. 

When I give you the word, 

(cont sso 

(3 next) 


« E» 


- od 
65, d: D 12 conte 
(THE DOCTOR LOOKS BACK 
AND LISTENS, THEN 
HE TURNS AND WAVES 
MEDOK ON) 
i 
DOCTOR VHOs(cont)(SOFTLY) Go on, | 
Ncw. 
* i 
(MEDOK BEGINS TO CRAWL | 
THROUGH THE UNFINISHED 
DOORVAY AT THE BACK OF Wiss 
THE BUILDING, MAGRA i 
SUDDENLY HE coms to | THEME: | 
A. HALT . Dudle el 
© (32 
MEDOK, HIS VOICE HUSHED 
AND INCREDULOUS) 
MEDOK 3 Doctor! Doctor! i 
| 
DOCTOR WHO: What is it? 
MEDOK: Look, Out there, i 
(TEE DOCTOR CxALS UP i 
BEHIND MEDOK AND PEERS i 
CVER HIS SHOULDER THROUGH | 
THE OPENING) 
DOCTOR WHO 8 af don't BCS ees 
(MEDOK, INTERRUPTION. A 
TENSE WHISPER) i 
| 
MEDOK: In that patch of moonlight | 
1 told you I'd seen then, i 
l 
(THE DOCTOR PEEKS INTO 
THE NIGHT) 
[387 "MAZA: 06" 7. 
| MACRA THEME ; 
JC TD Nc NN 25, EX. BUILDING, NIGHT, ‘BUILDING | 
DEN MA "nec ¡ CLIMAX 
i " ; TO MATCH 
l next - 54 - LEND THEME 


i 
| 
i 


- 45 = 
665 3 E cont, 


IT IS NOT EASY TO 
SEE THE OBJECT 
CLEARLY WHICH 

MEDOK. HAS INDICATED. 


FOR A MOMENT THE 
MOONLIGHT TOUCHES ON 
THE OBJLCT e 


IT IS SO INHUMAN THAT 
FOR A MOMENT THE 
DOCTOR IS UNABLE TO 
SPFAK. ) 


reir DU. Mic. 


Sy JD. pm /26. INT. BUILDING. NIGHT, 
i E=: QS a 8 
MEDOK/DOC , 


(MEDOK'S FACE IS 
PUCKERED UP IN 
DISGUST. THE 
DOCTOR IS MOTIONLESS ) 


68. 3 EB 24  / 2% EXT. BUILDING, NIGHT. 
THE MACH. ee eee 


PUSH IN TIGHT 
CUE (MACRA) 
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